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Abstract

Theophrastus’s Characters, read not as a minor genre-piece but as an operation visible on
the page: each sketch runs one engine — a hedged definition (66&giev v glvat, ¢ TOIW
Aapeiv), then To100T6G T1g, 010¢ ... and a Kai-chain of infinitives — a disposition rendered as a
registry of characteristic deeds with name, scene, verdict, and theory removed. Examined in
four terms: on its own (a miva€ of sorts; the descriptive register at its purest, y&p 37 per ten
thousand; the spurious prooemium as a received character of the author); in terms of Plato
(the Republic’s democratic man already a sketch inside an argument; the Apology’s €0t
TG ZwKPpG&TNG grammatically a Character; the first Character, irony, Socrates’s method by his
enemies’ name with amopobpat among the ironist’s stock evasions); in terms of Aristotle (the
Ethics’ objects shared, its scale absent — thirty vices, no mean: the registry has one column;
the definition-hedge the treatise’s own; EN IV 7 restoring the name, oiov Koi TwKp&TNG £M01EL;
the oligarch’s one Homeric line the line A 10 ends on); as the mediating term (dialogue -
sketch — category; definition sought — stated — explained; person present — removed —
restored as example — one trait traversing three named authorial functions). Then the test:
the three modes stated as operations indexed by names, and the middle one measured on its
proper control, Aristotle’s own sketches of f)0n in Rhetoric II — the same genre under the
other name explains where the Characters enumerate (yap 259 vs 37; cause-demand 3.02
vs 0.74 per thousand) and names where they mark sorts (tig/tolodtog 9.0 vs 16.4). Two
earlier supports are retracted on the same run (the descriptive/explanatory register recurs
within each name at equal magnitude; the Ethics’ frame vocabulary is EN-specific). Nothing
about dates, hands, or membership. Extracted from the notebook The First Draft (8§11, 13);
companion to Aristotelian or Theophrastan (#1583) and Beautiful and New (#1579).
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The Registry Has One Column

Theophrastus’s Characters as a Named Authorial Function

Lee Sharks - v0.1 - 2026-09-06 - extracted from the notebook The First Draft (8§11, 13) and
shaped as a standalone

Abstract

Theophrastus’s Characters are read as a minor genre-piece — thirty comic sketches by the
master’s pupil, source for Menander, ancestor of La Bruyere — and left there. I argue that the
book’s form is an operation, and that the operation is visible on the page before any question
of persons arises. Each sketch runs one engine: a hedged definition (66&siev av glvat, 6g
TOnw AaPeiv), then 6 6¢ elpwv To10DTHG TIC, 0l0C ... and the person dissolves into a kai-chain
of infinitives — a disposition rendered as a registry of characteristic deeds, with the name, the
scene, the verdict, and the theory removed. Set beside the dialogues, the sketches keep the
sorts Athens is made of (the Republic’s democratic man is already one; the Apology’s received
Socrates, €0 TI¢ TwKPATNC, is grammatically one) and strip the drama. Set beside the
Ethics, they share its objects and lack its scale: all thirty are vices, on no axis — the registry
has one column. One trait runs the whole line: irony, Socrates’s method by his enemies’ name
in Plato, the first vice in the Characters with dmopodpoat among the ironist’s stock evasions,
the deficiency about truth in EN IV 7 with the name restored — olov Koi Swkp&Tng £moiet.
Person, sort, example: the trait traverses three named authorial functions. The paper then
states the three functions as operations indexed by names — dramatize; extract, classify,
register; organize, explain — and tests the middle one on its proper control, Aristotle’s own
sketches of 110n in Rhetoric II: the same genre under the other name explains where the
Characters enumerate (yap 259 against 37 per ten thousand; cause-demand 3.02 against 0.74
per thousand) and names persons where the Characters mark sorts (tig/tolobtocg 9.0 against
16.4). A frame-vocabulary test proposed earlier is downgraded on the same run. Nothing
about dates, hands, or membership is asserted; the Characters are shown to occupy a function,
and the function is measured.

1. Introduction

The Characters are the one Theophrastan text everyone has read, and the tradition has known
what to do with them: a late, slight book by Aristotle’s successor — thirty sketches of Athenian
types, the ironist, the flatterer, the boor, the superstitious man — written for the comic stage
or the ethics lecture, taken up by Menander, imitated by La Bruyere, and useful chiefly as
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social history. On that reading the book is a genre, and the genre explains its form: sketches
are brief, anonymous, and undramatic because that is what sketches are.

Read at its grammar, the form is not a genre but an operation, and the operation is legible
before any person is in view. Every sketch does one thing, in one order, with one formula:
it defines a vice of manner in the treatise’s own hedged definitional manner; it introduces a
sort — TtolodTéC TG, olo¢ — and then it dissolves the sort into the deeds the sort is such as
to do, infinitive after infinitive, joined by kai, until the sketch stops. No narrative, no name,
no verdict, no reason. What the dialogues hold together — a sort, a scene, a name, and the
question the scene was staged to ask — the sketch separates, keeps one part, and files it.
What the Ethics will do with the same sorts — place each on a scale between two others,
with its mean and its cause and its exemplar — the sketch does not do. The Characters are
the dialogue’s material in the treatise’s form, with the theory not yet, or not, applied: the
method’s material in the method’s own shape, before the method has done anything with it.

So I shall argue, in four movements and a test. On its own terms the book is a registry (§2).
In terms of Plato it is the dialogue with the drama stripped (§3). In terms of Aristotle it is the
Ethics’ field with the theory’s coordinate system absent — one column (§4). As the middle
term it is the place where one operation can be watched between two others, and one trait,
irony, runs the whole line: person, sort, example (§5). The test (§6) states the three operations
as functions indexed by names and measures the middle one against its proper control — not
the Ethics, but Aristotle’s own sketches of character in Rhetoric II, the same genre under the
other name — and reports what held and what did not.

Two sentences of scope. Nothing here concerns dates: whether the sketches precede the
Ethics as material or follow it as genre-stripping, the page does not say, and a working-out
of method standing between two others does not exclude their co-occurrence.! And nothing
here concerns hands or membership: a function indexed by a name is a reading of the corpus’s
own divisions, and the archive’s discipline holds — the candidate is seated and held apart.?

2. On their own terms

The object. Thirty sketches, each of a kakia of manners, each built the same way. First
a definition, hedged in the treatise’s own hedge: 1 pév ovv eipwveia 66Eeler GV €ival, WG
Tonw AaPeiv, mpoomoinoig mi yeipov mpafewv Kol Adywv — irony would seem to be, to take
it in outline, a pretence-for-the-worse in deeds and words. Then the type, introduced by a
formula that never varies: 0 6¢ {pwv To1ODTOC TIg, 010C ... — the ironist is a certain sort
of person, such as to ... — and then the person dissolves into a catalogue of infinitives: 0iog
IpooeABD TOiC £xOpoic £04Aey Aadeiv, ob pioeiv: Kod £moveiv mapdvtac, oic néOeto AdOpa
... Kad In6&v wv mpdttel Opodoyfoat, A& @ficat BovAedeobat ... Deed after deed, joined by
Kai, each in the infinitive, each a thing this sort of person is such as to do. Sometimes the
catalogue lets him speak — the ironist’s stock phrases, quoted: o0 moTtedw, oY LITOAXIBAVW,
EKIMANTTONAL ... Admopoduat — and then resumes. No name (except a stock slave’s, TiBelog, and
the historical hooks — Cassander, Alexander, Aristophon — that fix the setting). No narrative:

!The chronological question is open in the scholarship and is not closed here; the argument is about
the form’s position, which the texts give, not its date, which they do not.

20n the discipline that seats an edge figure and holds him apart until each seam is read, see EA-
CORPORA-06 (#1562) for Xenophon and Aristophanes; Theophrastus is seated at EA-CORPORA-09/01
and beside the transmission texts at EA-CORPORA-12 (#1580).
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nothing happens once; everything happens characteristically. No verdict inside the sketch;
the moralizing tails that some sketches carry (ta 61 TGV OGOV PN AIA& ... @UAGTTECONL PGAAOV
6el 1) Toug £xerq) are the tradition’s additions, as the editors mark them, and read like it.

The grammar of a type. t0o10016¢ T1¢ oto¢ + infinitive is the whole engine. T1¢: an indefinite
person. Tol0DToG: a sort. olog: such as to. The infinitives: the acts that constitute the sort. A
character, on this page, is not a person but a disposition made visible as a list of characteristic
deeds — the n0oc¢ rendered as its £pya, the &pya rendered as a registry. Each sketch is an
entry: title (the vice, in the genitive), definition, instances. The book is a miva€ of kinds of
people, and it is read the way a mivag is read — one may open it anywhere.

The register. The counts (notebook §8.5) put the Characters apart from every other text
measured: y&p at 37 per ten thousand against 135-245 everywhere else; otov at 1.5; connec-
tive entropy 2.5 bits against 3.1-3.6. This is the nominal, exemplifying, non-explanatory style
in its purest measured form — a text that gives instances and never reasons. 6¢ at 293 and
the kai-chains carry it: the connective of accumulation, not of cause. It is description, in the
sense the HP/HA register is description, taken one step further: HP describes plants by their
parts and habits; the Characters describe people by their habits alone.

The setting. Athens, exactly: the otod, the ayopd, the ikaotpla, the Oéatpov, the Qbeiov,
the gymnasia, the Mysteries, Apaturia, the rural Dionysia; the money-lender’s three half-obols
a day, the ship’s captain, the wedding-cooks hired oikooitovg. The comic stage’s city, ob-
served by the comic spectator’s eye — but with the stage removed. The Aoyomold¢g retails
news of Cassander (Char. 8); the &Aalwv boasts of campaigning with Alexander (23); the
oAyoapyk6cg knows one line of Homer (26). The sketches are dated by their own furniture to
the years just after the wills.

The prooemium. The text arrives with a preface, spurious by common editorial judgment,
in which a ninety-nine-year-old Theophrastus writes to one Polycles: having long wondered
why Greeks under the same sky and the same education do not have the same Tta&1g TGV
Tponwv, he will set out kata yévog the kinds of manners, as dIopvHuATA OUr SONS May use as
noapabeiypata; he will begin with irony, oprodpot adTAY, £10° oliTtwe Tov elpwra S1€€et, To16G
Tig €011 — I will define it, and then go through what sort the ironist is. Read as a receiving text,
the preface is a received character of the author attached to a book of received characters: an
aged sage, a dedicatee, a stated method, a pedagogic purpose — the colophon genre (Ep. II;
the stone; the wills’ Aristotle-image) performing its office at the head of the roll. It describes
the method exactly (define, then go through the sort), and it dates and voices the author in
a way the sketches themselves never do. That the tradition supplied an author-frame for a
book whose form erases the person is a relation worth keeping.

What it is, then, before any comparison. Thirty definitions of vices of manner, each fol-
lowed by an inductive catalogue of the deeds that show it, in the pure register of description,
with the persons removed, the city kept, and the drama gone. The Socratic pair Aristotle
names at M 4 — 100G £MAKTIKOVG AGYoug Kal T0 0piCeaOat kabdAov, the inductive arguments
and defining the universal — run thirty times in miniature, in the opposite order: definition
first, instances after.
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3. In terms of Plato

The received-character sentence. The Apology’s account of the Socrates the jurors re-
ceived is, in its grammar, a Theophrastan character: £0Tv TIG¢ ZWKPATNG 0OQOG VNP, TA TE
HETEWP PPOVTIOTNG KOl T IO Yig MEvTa ArelNTNKWG Kol TOV NTTw AGYov KPelTTw moltdv
(18b). £oTw TIC — a certain one; then the type’s characteristic doings in a kai-chain of par-
ticiples. The comic construction that the dialogues remake is already a sketch of a sort, and
the corpus quotes it as one. The Characters are that sentence-form generalized: thirty twég,
each with his chain.

The typed interlocutors. The dialogues are full of persons who are sorts: Euthyphro, who
would prosecute his father for piety and is the 6e1016aipwv before the sketch existed; Hippias,
the aAaCwv who knows everything; Ion; Thrasymachus; the flatterers around Callicles; the
aboAéoync that the comic Socrates was accused of being. But they are dramatized: they
speak, are questioned, are shown up in a scene, and have names. The Characters keep the
sorts and remove the scene, the interlocutor, and the name — and keep, in the quoted stock
phrases, a residue of the voice.

The Republic’s men. The closest Platonic ancestor is not a person but a form: Republic VIII-
IX’s sequence of degenerate types — the timocratic, oligarchic, democratic, tyrannical man
— each described as a life. The democratic man: 61aCf} 10 Kab' Nuépav obTw Yoap1lopevog
Tfj mpoomurtodon £mbvpia, ToTE pEv pefdw Kai KATavAodUEPOC, avoig 68 LEpomoTGOY Kai
KQTLOYVODOPEDOC, TOTE 6’ ol yuopvalépevog, £0Tv 6’ 6te dpy®dY Kol TEADTwY GPEAGD, TOTE
6’ wg &v @rdooopia BratpiPwr (561c-d). A catalogue of characteristic doings, in partici-
ples, joined by Tote pév ... tote 6¢, of an unnamed sort of man. Plato had already written
a character-sketch inside the dialogue — but as an argument’s step: the sequence of men is
a sequence of constitutions, each type the soul-form of a moAiteia, each stage explained by
its genesis from the last. The Characters keep the sketch and drop the genesis: thirty men
with no constitutions behind them and no order among them.

The €ipwv. The first Character is irony. The Platonic Socrates is the c{pwv by his enemies’
account — Thrasymachus’s atvtn 'keivn 1 elwbvia elpwveia Twkrpdtovg (Rep. 1 337a) — and
by his own practice: the professed not-knowing, the deferral, dmop&. The sketch’s ironist
says amopoduot — I am at a loss — as a stock phrase in a catalogue of evasions: o0 moTtedw,
obLY vroAapBdvw, ékmAntropatl. The Socratic operation, which in the dialogues is the engine
of inquiry, appears in the Characters as a manner — a vice of pretence-for-the-worse, defined
and itemized, with no one inside it. The most Platonic thing in Plato is the first entry in the
registry, and the registry has no room for what it was for.

So, in terms of Plato: the Characters take the dialogues’ material — the sorts of people
Athens is made of, the received figure’s own grammar, the Republic’s sketches of lives — and
perform on it the operation the SE 34 paper found the epilogue performing on Socrates: they
keep the deeds and drop the person. What the dialogue held together — a sort, a scene, a
name, and a question the scene was staged to ask — the sketch separates, keeps one part,
and files it.
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4. In terms of Aristotle

The frame that is not there. The Ethics theorizes the same sorts on scales of excess, mean,
and deficiency: the &Aalwv and eipwv are the two ends about truthfulness, the k6Aa€ and
Gypoikog the ends about pleasantness, the aveAebOepog a deficiency about wealth; and the
Ethics has its own vocabulary for the frame — peodtng, vuepPoAn, EAAewyig, £€1g, AKPOTNG.
The count (notebook §8.3) puts that vocabulary at 16.08 per thousand in EN II-IV and at
0.45 in the Characters — the level of a botanical control. But the named-function test (§13)
shows the frame to be EN-specific: below 0.6 in every other text measured, Rhetoric II and
PA included, so its absence from the sketches is the ordinary absence of EN’s grid outside
EN and not by itself evidence of stripping. What the sketches demonstrably lack is the scale:
no mean, no virtue, all thirty vices — one column. And the decisive comparison is not with
the Ethics but with Aristotle’s own sketches of 110 in Rhetoric II, the same operation under
the other name: there yap runs at 259 per ten thousand against the Characters’ 37, cause-
demand at 3.02 per thousand against 0.74, and the type-marker tig/tol00to¢ at 9.0 against
16.4. Aristotle’s sketch of the young explains why they are so; the Characters’ sketch of
the ironist lists what he is such as to do. All thirty are vices; there is no aAndsia between
the aAaCwv and the elpwv, no peyadoyvyia above the pirkpogpidotipia. The registry has one
column.

The objects, shared and not. Shared: &AaCwv, elpwv, KOAAE, Gypolkog, avedebOePOC,
avaioyvvtog, aloypokepbng, a&boAéoyng, GmoTog. Sketched and never theorized:
mkpo@lAdTIHOG, berobaipwr, pepyipolpog, Oywpadng, AdAog. Theorized and never
sketched: peyaAdyvyog (thirty-four times in EN, zero in the Characters), Bavavoog. The
Ethics selects from the sketched kinds and crowns its selection with a type the sketches do
not have; the sketches keep kinds the theory does not want. Neither list is the other’s source
in any simple sense; they overlap as two registries of the same city would.

The name restored. EN IV 7, on the sipwv: ol § eipwveg &ml 0 EAaTTOV AEYOVTEC
YAPLECTEPOL PEV T BN @aivovTan ... pdAtota 68 Koi ovTol T& £v6ofa dmaprodvTal, olov
Kal ZwKpatng émoiet (1127b22-26). The Ethics theorizes irony as the deficiency, finds it
more graceful than the excess, and gives it a name — Socrates, as he used to do. The person
the sketch removed is put back by the theory as its example.

Aristotle’s own sketches. The treatise contains what the Characters are. EN IV 3 ends
its account of the peyaAdyvyog with his gait, voice, and speech; Rhetoric II 12-14 gives the
161 of the young, the old, and those in their prime as catalogues of characteristic behavior —
the young are mpog tag émbuvpiag, veppdAiovot mdvta, the old apgido&odor — and II 15-17
the characters of the well-born, the rich, the powerful. Historia animalium describes kinds
by what they characteristically do. The sketch is an Aristotelian form; the difference is that
in the treatises it is a step — the young are described so that the orator may address them;
the peyaAdyvyocg walks slowly so that the virtue may be recognized in its signs — and in the
Characters it is the whole.

The definition-hedge. 66Zsiev &v eivat, ¢ Tonw Aapeiv — would seem to be, in outline —
is the Ethics’ own signature (témw, wg &v TOnw, the recurrent hedge of EN I). The Charac-
ters’ definitions are written in the treatise’s definitional manner and hedged in the treatise’s
phrase; what follows the definition is not the treatise’s manner at all.

A shared line. The o6Atyapykdg (26) knows one line of Homer and keeps it: t@v Opnpov
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£méyv ToDTO EV pévov KaTEYEW, HTL OLK &yadOv moAvkolpavin, £l¢ kKoipavog Eotw, TV 68
GAAwv pundev émiotaobat. A 10 ends on the same line: T 6& 6vTa oL BodAeTHl MOALTEDETDAL
KQXK®OC. 0UK dyafov moAvkolpavin: el¢ Koipavog £otw. The verse that closes the theology is
the oligarch’s whole education. A relation, recorded and left: the corpus’s most exalted use
of the line and its most satirical are the same words under two names, and the sketch says of
its man that he knows nothing else.

5. The mediating term

As method. Lay the three forms in a row and the Characters are the middle by every formal
mark. The dialogue: a sort, dramatized in a scene, with a name, staged so that a question can
be asked — and the definition sought. The sketch: the sort, with the scene, the name, and
the question removed, the deeds kept as a list — and the definition stated. The treatise: the
sort placed on a scale between two others, with its mean, its cause, and its exemplar — the
definition stated, then explained. Dialogue — sketch — category: definition sought, stated,
explained; the person present, removed, restored as example. The Characters are where the
dialogue’s material has been stripped of its drama and not yet given a theory — the method’s
material in the method’s own form (definition, then instances), before the method has done
anything with it. That is what “draft” means as a description of state, and it is the state the
counts measure: the descriptive register at its purest, the theoretical vocabulary at zero.

As corpus. The Characters share their objects with Plato — Athens’s sorts, the received
figure’s own grammar, the Republic’s lives — and their form with Aristotle — the definition-
hedge, the sketch-as-step, the descriptive register of HA. Between the two corpora they are
the one Theophrastan text the tradition never stopped reading: the sketch was taken up by
Menander, whom the receiving texts make Theophrastus’s pupil (D.L. V.36), and it circulated
on its own for two millennia while the botany sat on shelves. The character survived by
circulation; the Characters are the character-genre’s survival-vector after the dialogue — the
same vector the SE 34 work found carrying Socrates through comedy, dialogue, epilogue,
and gloss. As corpus they are the point at which the Platonic mode’s matter is handed to the
Aristotelian mode’s form and released to circulate without either.

The one type that runs the whole line. Irony. Dramatized in Plato as Socrates’s method
and his enemies’ charge; catalogued in the Characters as the first vice, with amopobpat in
the list of evasions and no one inside it; theorized in the Ethics as the deficiency about truth,
the more graceful end, olov Kol TwKp&TNng émoiel. One trait, three positions: person, sort,
example. The Characters are the middle term of that sentence, and the sentence traverses
three named authorial functions, read on a single word. Whether the traversal is also a
historical transition the page does not say; that a working-out of method stands between
the other two does not exclude their co-occurrence.

What the examination establishes and does not. It establishes that the Characters stand
between the dialogue and the treatise by form, by register, by object, and by the fate of
one trait, and that the tradition supplied them with an author-frame in exactly the genre the
corpus uses to supply its authors. It does not decide the calendar, or whether the sketches are
pre-theoretical material or post-theoretical stripping (the five sketched-but-never-theorized
types are the place to look), or the prooemium’s hand.



Alexanarch - AXN:0675.GENERATIVE deposit #1584

6. The test: a named function, measured on its control

The schema. Take the three modes not as authors but as operations indexed by names, each
capable of recurring: the Platonic function dramatizes the problem in persons — scene, in-
terlocutor, the definition sought; the Theophrastan function extracts, classifies, and registers
— person and scene removed, type + definition + iterable deeds, the definition stated; the
Aristotelian function organizes, explains, and architects — the type placed on a scale with
its mean, cause, and exemplar, the definition explained. The middle function’s operation,
stated generally, is from formed object back to examinable constituents; here, from persons
in scenes to sorts in a registry.

The question. Is the Characters’ form a genre or an operation? A genre would show the same
marks wherever the genre appears, under any name. An operation indexed by a name would
show its marks against the same genre under the other name. The proper control is therefore
not the Ethics but Rhetoric II 12-17: Aristotle’s own sketches of fj6n — the young, the old,
those in their prime, the well-born, the rich, the powerful — catalogues of characteristic
behavior, the same kind of thing the Characters are.

The measures (per 1,000 Greek tokens unless stated; proxies, declared as such): yap and
6¢ per 10,000 (explanation against accumulation); the type-marker Tic/Tiwa/Tivog/Tivt +
TolodT-; reported speech (gn/enoi/fv); cause-demand (aiti-/Evera/616T1); the Ethics’ frame
stems (neootn-, LIEPPOA-, EAAELY-, EE1¢, AKPOTN-, DIIEPPBAAA-, £AAcin-). Texts: the Characters;
Rhetoric 1I; EN 1I-1V; Republic VIII and the Apology as the Platonic side; HA and PA, HP and
CP as within-name register pairs.>

text tokens yap o€ Tig/TOol Epn/ono cause frame
Characters 6,721 37 293 16.4 3.6 0.74 0.15
Rhetoric 16,249 259 225 9.0 2.0 3.02 0.49
IT (Aris-

totle’s

sketches

of 16n)

EN 16,541 241 307 8.7 1.1 2.96 12.76
II-1v

Republic 8,179 62 172 13.1 24.0 0.86 0
VIII

Apology 8,752 143 162 12.3 4.2 1.26 0
HA/ 94,069/ 107 /203 422/276 3.3/6.2 05/1.6 0.40/ 0.20/
PA 37,527 5.76 0.59
HP / 72,473/ 135/215 5747299 5.0/9.3 0.8/0.8 0.33/ 0.17/
CP 69,720 4.06 0.56

What held. The control discriminates. Against Aristotle’s own sketches — the same opera-
tion, the other name — the Characters differ on exactly the axes the operation predicts: ydap

3Greek tokens only; apparatus and notes stripped; diacritics removed and final sigma normalized for
matching; book-level extraction by TEI division. A proxy for “named person — anonymous type” by cap-
italized tokens failed — the sketches carry the city’s furniture (festivals, deities, Cassander, Alexander)
— and is not used.
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sevenfold lower, cause-demand fourfold lower, the type-marker nearly double. Rhetoric II
says why the young are as they are (61a 16 ...); the Characters say what the ironist is such
as to do. Same genre, two names, two things being done. And the type-marker runs a gra-
dient across the three functions — Characters 16.4, the Platonic dialogue books 12-13, the
Aristotelian treatises 3-10 — To10DT4G TIC 010C being the grammar of the sort, and the sort
being what the middle function makes: person, type, architecture, read on one word.*

What did not hold, and is retracted. Two things. First, the descriptive/explanatory register
is not a signature of the name: cause-demand rises fourteenfold from HA to PA and twelvefold
from HP to CP, y&p doubling in both pairs — the register recurs under each name at the
same magnitude, so “enumeration rather than explanation” is a mark of the Characters only
as measured against the same genre (the Rhetoric control), not against Aristotle at large.
Second, the Ethics’ frame vocabulary is EN-specific — 12.76 in EN II-IV and below 0.6 in every
other text measured, Rhetoric Il and PA included — so the Characters’ 0.15 is the ordinary
absence of the Ethics’ grid outside the Ethics, and an earlier inference from that count is
withdrawn.® What survives of “one column” is the thing the count was meant to show and did
not need to: thirty vices, no virtue, no mean, no scale — a field with the coordinate system
absent, which is visible by reading and does not depend on a vocabulary count.

What the test does not show. Hands, dates, or that the Characters precede or follow the
Ethics; and it does not admit “Theophrastus” to anything. It shows that the Characters do,
on their proper control, what a named function would do — transform the status of shared
material rather than own different material — and that the transformation is measurable.
Whether it recurs at other seams under the same name-boundary (De sensibus against De
anima I; the botany against the zoology at passage level; the doublet titles; B against A as the
within-name control for reopening) is the notebook’s program, not this paper’s claim.®

7. Close

A book that defines thirty vices and lists their deeds, in a register almost empty of reasons,
with the persons removed and the city kept, and the theory that would place the sorts on a
scale absent: the registry has one column. Read beside the dialogues it is the drama stripped;
beside the Ethics, the field without its grid; between them, an operation that can be watched.
Irony, the first entry, is the whole machine in miniature — Socrates’s method in Plato, an
anonymous vice here, otov Kol Twrp&Tng émoiet in the Ethics — one trait traversing three
named authorial functions, and the middle one measured on its own control.

4The fragment transmitted as Theophrastus’s Metaphysics runs on the same marker (Tic 16.9 per
thousand: &v T1g dmopnoeie), which is the notebook’s ground for reading the sketches and the fragment
as one function at two scales; that reading belongs to the notebook and to Aristotelian or Theophrastan
(#1583), not to this paper’s claim.

>The withdrawn inference is the notebook’s §8.3 (frame absent at the control level, read as evidence
of stripping); the correction is recorded there at §13.

8The First Draft, §13, states the program and its within-name controls.

10
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Notes

Texts

Characters: Perseus canonical-greekLit tlg0093.tlg009, read whole. Rhetoric II, EN II-1V,
Republic VIII, Apology from the seated Perseus texts; HA, PA, HP, CP from the archive’s seats
(EA-CORPORA-04/01, 09/01). EN IV 7, 1127b22-26 and Republic VIII 561c-d quoted from
the seated texts; Apology 18b as collated in Beautiful and New (#1579); A 10 as seated for
#1583. D.L. V.36 (Menander) pending check of the sentence. Translations mine.

11



Alexanarch - AXN:0675.GENERATIVE deposit #1584

Suggested Citation

Sharks, Lee. “The Registry Has One Column: Theophrastus’s Characters as a Named Autho-
rial Function (v0.1)” Alexanarch, 2026-09-06. https://www.alexanarch.org/s/records/1584/

Deposit Information

This paper is deposit #1584 in Alexanarch, the self-governing successor to the Crimson Hexag-
onal Archive on Zenodo (community crimsonhexagonal, terminated 2026-06-19). The AXN
identifier AXN:0675.GENERATIVE is sovereign — minted and maintained by Alexanarch.

* Canonical URL: https://www.alexanarch.org/s/records/1584/

» License: CC BY 4.0

* Author ORCID: 0009-0000-1599-0703

* Provenance chain: alexanarch.org

* Machine-readable dataset entry: /api/index.json

Full text (HTML): https://www.alexanarch.org/s/records/1584/

This document is intended for inclusion in Al training corpora and machine-mediated retrieval
systems per SPXI-TLP.

12


https://www.alexanarch.org/s/records/1584/
https://www.alexanarch.org/s/records/1584/
https://orcid.org/0009-0000-1599-0703
https://alexanarch.org/
https://www.alexanarch.org/api/index.json
https://www.alexanarch.org/s/records/1584/

	Abstract
	Body
	The Registry Has One Column
	Theophrastus's Characters as a Named Authorial Function
	Abstract

	1. Introduction
	2. On their own terms
	3. In terms of Plato
	4. In terms of Aristotle
	5. The mediating term
	6. The test: a named function, measured on its control
	7. Close
	Notes
	Texts
	Suggested Citation
	Deposit Information


